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DO-IT-OURSELVES SLIDESHOW
The following is an excerpt from a forthcoming book by Corrine
Lucido to be published by The Feminist Press. Community Workshops On Children's Books grew out of a project funded by the
Rockefeller Family Fund.

Have you ever thought of using a slide show to dramatize the
findings of a feminist project you've been working on in your own
community? If so, you probably wondered how much time was
involved, how much it would cost and what special skills you might
need to make one. We asked these same questions last year when we
considered making slides for our Community Workshops on Ch ildren's Books in Mt. Holyoke, Mass., Baltimore, Md. and Westbury,
N.Y. Ultimately, two of the Workshops decided to go ahead and
make slides on stereotypes in local children's book collections .
Though there are several slide shows which deal with the subject ,
we wanted to produce shows about particular books in our communities. We'd like to share with you what we learned from those
experiences.
If your project can be examined pictorially, and you want your
audience to be dramatically involved , why not cons ider doing a
slide show? Our Workshop group s chose to use slides because they
make such strong visual statements, and because the children's picture books we were analyzing made an ideal subject for color slides .
Although we worried at first about the technical skills required, we
soon found there was no mystique involved in producing a slide
show. The basic techniques are simple enough, and you probably
already possess the materials and skills you'll need to come up with
a satisfying product.
In planning a slide show there are three stages of work to consider.
First you must determine your focus and collect your materials.
During several lively discussions in the Westbury Workshop we decided which sex role stereotypes occurred repeatedly in books and
organized them into the basic themes we wanted our show to emphasize. Then we looked for the most appropriate pictures, photos
and drawings from children's books to illustrate these themes
graphically. The selection procedure takes the most time, as you
argue one theme vs. another; one picture instead of another, and
somebody has to drop a favorite point because it doesn't fit the
overall scheme. But all this is important since it gives you a clear
idea of what you want to say, and how you want to illustrate it .
When you've picked your illustrations, you're ready to shoot the
slides.
You'll need a camera, one or two fairly heavy pieces of window
glass and lighting adequate to take a clear picture indoors. You
may either shoot your pictures by placing your material between
two plates of glass, propping it upright on a table and leaning it
against a wall. Or you may shoot your material from above by
placing it flat on the floor with one plate of glass covering it. The
glass is necessary to photograph pictures from magazines or books
which will not lie flat without something to hold them down . A
tripod is a good idea too. Do count on several camera sessions right
from the start . After all, nobody's perfect and you're bound to
want to reshoot some of your slides. When they've been developed,
look at them carefully and discard any that are fuzzy or out of focus
or that don't project well. You may want to photograph some replacements or even new material that someone has just found .
Now comes the difficult task of integrating the slides with your
comments about them. Sit down with your slides and your projector and put them into some kind of rough order. Then turn to
your typewriter and start drafting your script. Sometimes an introduction will suffice and the slides can speak for themselves.
Other times you will want to write a complete script to explain
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FEMINIST HISTORY EXAM
The women's movement, we have heard, lacks humor. Here's some
evidence to the contrary-and from an unexpected source. What
follows is a final examination given on May 23, 1973 to students
in "History of Women," at Manhattan Community College (CUNY) .
The professor: Dr . Abby R. Kleinbaum.

1. "The history of women leads to a rethinking of history. Epochs
which have been thought to represent great achievements, advancements, and breakthroughs for mankind turn out to be
considerably less exciting, sometimes bearing a narrowing of
opportunity from the vantage of women." Discuss the validity
of this statement by examining the life experience of women
in two of the following periods:
a) Classical Greece; b) the Renaissance; c) the Enlightenment.
2. CAN (or should) THIS MARRIAGE BE SAVED?
Jane is 15 and her husband, John, is 16. They have a one year
old child, a son who looks just like his father. John spends
most of his evenings with his friends, playing cards and drinking
and squandering Jane's dowry . He shows little interest in their
child . Jane wants a divorce .
What advice would this couple receive from the following
marriage counselors?
a) Luther; b) Erasmus; c) Mrs. Beeton [19th c. author of
household manual].
3. The following manuscript fragment has been discovered in
some hidden and half-forgotten archives :
"Love and marriage, love and marriage
Go together like a horse and carriage . . . "
Three persons are being discussed as its possible originatorAndreas Capellanus, Xenophon , and John Milton. Which of
the three do you consider to be the most likely author? Why
have you ruled out the other two?
4. It has been suggested that the status of women in any given
society is directly related to that society's valuation of female
sexuality . Discuss the validity of this statement , referring to
at least two of the societies (from the distant or recent past,
or present) which we have studied this semester.
5. As a young woman, you have just muste red up the courage
to enter a CUNY Admissions College Office, to discuss the
possib ility of enrolling in school. This Admissions Office
has a staff of three: Mary Wollstonecraft , St. Pau l, and
Jean Jacques Rousseau. They all insist on speak ing to you.
What differing advice and degree of encouragement would
you receive from these three pe rsons?
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them. This may take several rewrites and will need patient work
with the slides and the projector to insure the clearest possibl e
presentation. By the way, it's a good idea to show it to some
friendly preview audiences for comment which will help you in
your revisions.
Set up a date for the first showing and be prepared for requests for
additional showings before other community groups. The cost will
be about $35 for approximately 70 slides, including film, developing and reshooting. You may want to charge a minimal fee for
presenting the show to groups who have budgets for speakers. Th e
additional investment in terms of time and commitment is very
high-but you probably wouldn't have embarked on your project
in the first place without knowing that beforehand anyway. And
once you see a local audience watching your work, you 'll know it's
worth it.
Corrine Lucido

